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During the 1950s La Macarena, located just across the 
Mexican border from Del Rio, Texas, drew large 
American audiences to its bullfights. See page 3. 
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Image File (ISSN-07430-7617) is published by the Lake County Discovery Museum: Curt Teich 
Postcard Archives. The Lake County Discovery Museum is a not-for-profit agency. 

Image File provides a forum for discussions related to twentieth century culture. Articles, review 
essays, and offers to review books or suggestions of books to review can be submitted for consid¬ 
eration. Guidelines for submission of articles are available upon request, hjohnson@lcfpd.org or, 
Curt Teich Archives, Image File Editor, 27277 N. Forest Preserve Road., Wauconda, Illinois 60084. 

For information on museum membership, subscriptions and back issues, 
call 847-968-3381 

Unless otherwise noted, all images are from the Curt Teich Postcard Archives. 

Contact us for information on using postcards from the Teich Archives. 

Email: TeichArchives@lcfpd.org | Phone: 847-968-3381 
27277 N. Forest Preserve Road, Wauconda, IL 60084 
Office hours: 8:30 a.m. to 4:30 p.m. Monday-Friday 
Research hours: 9:00 a.m. to noon and 1:00 p.m. to 4 p.m. Monday-Friday by appointment 


Lake County Forest Preserves 

www l-CFPD.org 

The Lake County Discovery Museum, a department of the Lake County Forest Preserves, is located 
40 miles northwest of Chicago in the Lakewood Forest Preserve; Route 176 and Fairfield Road, 
Wauconda, Illinois 60084; 847-968-3400. www.LakeCountyDiscoveryMuseum.org. 

The museum is a public educational institution devoted to preserving history through its 
collections and the presentation of inspiring exhibitions. Primary areas of expertise for research 
and programming include the history of Lake County, Illinois and the history of postcards. The 
Curt Teich Postcard Archives, a division of the museum, consists of millions of historic images that 
tell the story of late nineteenth and twentieth century life. A permanent exhibition on the history 
and significance of postcards is on display at the museum. 
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Bullfighting has been an 
entertainment rich in tra¬ 
dition in Spain, Portugal, 
France, Mexico, and Latin 
America for centuries. 
Today, however, it is 
steeped in controversy; 
considered an art by some 
and a blood-sport by oth¬ 
ers. In some places it has 
even been banned. Ca. 
1900. Detail from G5430. 


In February 2011, the Lake County Discovery 
Museum hired Perkins+Will (P+W), a Chicago 
architectural and planning firm, to assist the 
museum in strategic planning for the move to a 
new building in Libertyville, Illinois. The build¬ 
ing, located at 1899 Winchester Road, is the 
future home of the museum's exhibitions, 
offices, and collections. 



The P+W team started the process with site 
visits to the museum's current and future loca¬ 
tions, and then began gathering information 
by spending a day at the museum interacting 
with visitors. This was followed with interviews 
with staff and key stakeholders, visits to other 
museums in the surrounding area, and collecting 
information through surveys of people who 
have visited, and those who have never been 
to the museum. The team will use this infor¬ 
mation to assist the museum staff with creating 
a new vision that will allow the museum to 
flourish in its new location. 

The museum will soon begin a capital cam¬ 
paign to raise funds for renovations to the first 
and second floors of the building, and for 
moving the collections. The new spaces will 
provide more than twice the gallery space for 
exhibitions, and a more controlled environ¬ 
ment for the object collection, Lake County 
History Archives, and the Curt Teich Postcard 
Archives. 

In addition, the central-county location near 
public transit and major roadways is expected 
to increase accessibility and public attendance. 
There is still much planning and preparation 
ahead, but the museum is making steady 
progress towards this next step. 

















La Macarena 

Daniel Arreola 


“The Most 
Beautiful Place in 
the Best Town on 
the Border” 



est remembered today as a song and dance craze that swept through the Caribbean, Latin America, 
and the United States in the mid-1990s, La Macarena was once better known as a nightclub and 
one-time bullring. Located across the Rio Grande from Del Rio, Texas, La Macarena was so popular 
with Texas visitors to Mexico during the 1950s that an afternoon spent at the bullfights followed by an 
evening at the cafe-bar became known as “a West Texas custom” 

La Macarena was opened in 1943 in the small Coahuila, Mexico border town of Ciudad Acuna (called 
Villa Acuna from 1912-1957), by Mexican politico and businessman Jesus M. Ramos. Ramos was a mem¬ 
ber of the International Good Neighbor Commission, and his cafe in Villa Acuna was considered one of 
the finest dining establishments in the region on either side of the border. Guests could indulge in wild 
game dishes and first-class food prepared by celebrated Mexican chefs. La Macarena was pitched as the 
“Mecca of the Fine Gourmet.” Advertisements in the local Del Rio News-Herald regularly featured a host of 
attractions and entertainment served up at La Macarena “In the Pleasant Surroundings of Romantic Old 
Mexico.” 

In 1946, La Macarena added an alfresco patio and roof garden that could accommodate two hundred 
guests. Nightly floor shows featuring top-flight entertainers from Mexico City drew patrons to the estab¬ 
lishment where there was no cover charge and where “Our Prices Are No Higher Than the Lowest.” The 
venue became heralded as “The Showplace on the Border,” and Del Rio and Villa Acuna were called “Your 
Nearest and Nicest Border Towns” for West Texas visitors. 

While dining and dancing were popular draws, the number-one attraction was the bullfight staged in 
the arena behind La Macarena Cafe and Bar on the first Sunday of the month from March through 


La Macarena's outdoor patio, 
attached to the bullring, 
could accommodate as many 
as two hundred people. Floor 
shows featuring Mexico City 
celebrities accentuated the 
dining experience at La 
Macarena. Ca. 1940. Courtesy 
of the author. 
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BEST TOWN ON THE BORDER 


Top: La Macarena Cafe, Bar, 
and Bullring were only six 
blocks from the Del Rio- 
Acuna bridge crossing making 
an easy trip for visitors from 
Texas. Ca. 1950. Courtesy of 
the author. Middle: At 2,035 
feet long the bridge between 
Del Rio, Texas and Acuna, 
Mexico was the longest 
between an American town 
and Mexico. Rebuilt in 1987, 
it is still used today. 1930. 
0A4311. Bottom: Exterior of 
the original La Macarena 
Cafe & Bar with the bullring 
behind. Ca. 1940. Courtesy of 
the author. 




October. Bullfighting, an art associated with 
Mediterranean cultures going back to ancient 
Crete, was one of several popular sports that 
attracted American visitors to Mexican border 
towns from the early to late twentieth century. 
During Prohibition (1918-1933), Mexican border 
towns not only allowed visitors to consume alco¬ 
hol, but also to gamble in casinos and clubs, as 
well as at sporting events including horseracing, 
dog racing, boxing, and bullfighting. 

Doing battle with bulls in an arena became 
especially popular with American audiences during 
the 1950s. Although Ernest Hemingway explored 
the bullfighting art in his non-fiction Death in the 
Afternoon (1932), and El Paso native Tom Lea 
published the popular novel The Brave Bulls (1949), 
it was likely the cinema that best promoted the so- 
called “blood sport” for Americans. 

Two 1951 Hollywood productions, perhaps 
more than any others, accelerated the popularity 
of bullfighting in America. The Brave Bulls based 
on Tom Leas best-selling book and starring Mel 
Ferrer and Anthony Quinn, recounts the story of 
Luis Bello, played by Ferrer, who rose from dire 
poverty to become one of Mexico’s most revered 
matadors. The movie, directed by Robert Rossen, 
was filmed in Mexico and its production stoked 
the industry publicity machine with countless 
articles, including stories in Harper's Bazaar and 
Life Magazine . 

Bullfighter and the Lady , directed by Budd 
Boetticher in 1951 starring Robert Stack, Joy Page, 
Gilbert Roland and Katy Jurado, was a surefire 
igniter. Stack played Johnny Regan, an American 
who went to Mexico and fell for local beauty Anita 



























de la Vega portrayed by Page. To impress the Mexican senorita, he learned to 
bullfight. Eight professional matadors appear as themselves in the movie, 
which was filmed in Mexico City, Queretero, and several other Mexican loca¬ 
tions. The mix of love story, romantic locales, dangerous sport, and heroic 
action was the perfect combination plate for American consumers. It should 
come as no surprise that none other than the "Duke” John Wayne produced 
the film which received an Oscar nomination for best film. 

While many Mexican border towns staged bullfights, La Macarena 
became a premier showplace of the art-sport during the 1950s. Part of this 
was no doubt related to the promotional efforts of owner and operator, 
Ramos. But Villa Acuna was also an attractive venue because the small town 
— approximately 11,000 people in 1950 — was easy to access and less chaotic 
than larger cities such as Ciudad Juarez (population 123,000) across from El 
Paso, Texas or Tijuana (population 60,000) south of the border from San 
Diego, California. 

Visitors to La Macarena crossed the Rio Grande from Del Rio, Texas on 
the Citizens Bridge. Also known as the International Bridge, when it was 
completed in 1922 it was the longest bridge connecting an American town to 
a Mexican border town. After crossing, tourists could drive six blocks south 
on Acuna’s main street then turn east and go one block and there it was — 
the Macarena Cafe, Bar, Patio, and Bullring, the "Most Beautiful Place” in 
"The Best Town on the Border.” 

Traditionally, bullfighting was a male dominated sport, where matadors 
(meaning literally "killers”) or toreros (bullfighters) gained notoriety and fame 
through their exploits in the arena. Along the Mexican border, however, 
several female bullfighters — called matadoras or toreras — rose to promi¬ 
nence. La Macarena became a showplace for these brave and skilled women. 

The first to break into this world dominated 
by men was Chilean-born Concepcion “Cochinta” 

Cintron (1922-2009), the daughter of 
Connecticut-born mother Loyola Verrilla and 
Puerto Rican father Frank Cintron. At the age of 
thirteen, Conchita learned to fight bulls 
Portuguese-style, on horseback. Hence, she was 
called a rejoneadora or mounted bullfighter. She 
debuted in Lima, Peru in 1937 and was said to 
have killed some 750 bulls in arenas in Peru, 

Venezuela, Colombia, Ecuador, Spain, Portugal, 

France, and Mexico, including an appearance at 
La Macarena in Villa Acuna. In 1940, Cintron, 
known as “The Blonde Goddess,” was quoted in 
an interview saying, “No, it doesn’t take great 
strength to kill a bull. It does take a keen eye, a 
steady nerve and a true hand.” She announced 
in 1949 that she would retire from bullfighting if 
she could marry the right man. “All my profes¬ 
sional life I have been dominating bulls, and I 
don’t want that to happen to the man I choose to 
marry.” She married the nephew of her mentor 
and trainer in 1951. 

American model and actress Bette Ford 
(1937- ) is another celebrated matadora who 
appeared at La Macarena. Born Harriet Elizabeth 
Dingeldein in McKeesport, Pennsylvania, Bette 
Ford gained fame as a New York model whose face 
became synonymous with the Jantzen Bathing 
Suit Girl, the Camay Bride, the Parliament Girl, 
and many other commercial advertisements. She 
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Top: Female bullfighters, such as Bette Ford, former fashion model and television and film celeb¬ 
rity, were often seen at La Macarena. Ca. 1950. Courtesy of the author. Bottom: Conchita 
Cintron the "Blonde Goddess," was another famous matadora who appeared in the La 
Macarena bullring. Cintron practiced the Portuguese style of bullfighting on horseback. Ca. 

1940. Courtesy of the author. 











Right: Bullfights were the 
premier attraction for visitors 
to La Macarena on the first 
Sunday of the month from 
March to October — even on 
holidays such as Easter 
Sunday. Ca. 1950. Courtesy of 
the author. Left: Although 
bullfights were the bar and 
cafe's most popular events, La 
Macarena staged a variety of 
entertainments. Ca. 1950. 
Courtesy of the author. 


made regular appearances on television variety 
programs including the Jackie Gleason Show and 
Jimmy Durante Show . On a modeling assignment 
in Colombia, she witnessed her first bullfight and 
became captivated with the drama and art of the 
spectacle. She later trained in Mexico, debuting in 
Ciudad Juarez in 1954. She soon became a top- 
ten matadora and the first woman bullfighter to 
appear in the prestigious Plaza de Mexico in 
Mexico City. Fighting chiefly in Mexico, during 
the course of her career she killed over two hun¬ 
dred bulls, suffered a broken back, a dislocated 
shoulder, and a goring of her hand. Known as 
“Guts Ford” her web page displays this quote 
under her name: “Taint life that matters but the 
courage...” Upon retirement, Bette Ford resumed 
her theatrical career starring in television and 
film. 

Several Texas rejoneadoras became local 
celebrities including Edith Evans and Georgina 
Knowles, but the best remembered Texas torera 
was Patricia McCormick, known as “The Lady 
Bullfighter.” McCormick was born in St. Louis, 


Missouri but grew up in Big Spring, Texas where 
she developed a fascination with bullfighting at an 
early age. Trained in the Castilian style, fighting 
on foot rather than on a horse, she made her pro¬ 
fessional debut at Ciudad Juarez in January 1952 
becoming the first American female professional 
matadora. In ten years, she faced approximately 
six hundred bulls. On one afternoon in the mono 
a mano (hand to hand), she competed with anoth¬ 
er matador, each killing three bulls. 

McCormick was a favorite at La Macarena 
drawing large crowds from nearby Laughlin Air 
Force Base outside Del Rio, and adoring bullfight 
fans from across West Texas. In September 1954, 
she was seriously gored while in the arena at Villa 
Acuna and given last rites in a local church, yet she 
survived. Two years later, she honored her vow to 
return to La Macarena and some seven thousand 
tourists crowded across the International Bridge 
to witness her comeback. McCormick published 
an autobiography, Lady Bullfighter , in 1954 and 
retired from the ring in 1962. In 2007, The 
Heritage Museum in Big Spring opened a perma- 


Opening Bullfight 

April 5th 4. 30 P. M. 

Easier Sunday 



I * 



RA, MEXICO 
LA MACARENA*’ CAFE & BAR 









nent exhibit honoring her career as the most 
famous matadora in Texas. 

The original La Macarena bullring, showplace 
of the Coahuila-West Texas border, closed in 1974 
as the popularity of the spectacle waned with 
changing generations. In 1984, a new arena was 
built outside of town where seasonal bullfights 
and rodeo events, or charreadas , are staged to 
attract tourists to Acuna. The Macarena Bar 
survives to this day at its original location. One 
can order a cold cerveza (beer) or potent margarita, 
peer at the many photographs mounted on its 
dark walls, and revel in its glorious past as the 
“Most Beautiful Place” in “The Best Town on the 
Border.” 


DANIEL ARREOLA is a cultural geographer and post¬ 
card collector on the faculty at Arizona State University 
Tempe, Arizona. A 2010-2011 Clements Center Fellow 
in Southwest Studies at Southern Methodist University, 
he is researching and writing a book on the visual history 
of lower Rio Grande Mexican border towns using his 
extensive postcard archive. 
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In the Media 

Images from the Curt Teich Archives are used in a variety of print 
and online media, films, and exhibitions. In the Media is an 
annotated list of where Teich Archives 
images can be found. 



The book Vintage Views Along the West Michigan Pike fea¬ 
tures many of the towns and villages along the western edge 
of Michigan. Traverse City has long been known for its cherry 
orchards and annual cherry festival that marks the peak of the 
season. 1948. 8BH1459 


National Petrochemical 
Refiners Association 
Environmental Con¬ 
ference 2011, Invitations. 
2011. 

: National Petrochemical 
Refiners Association is a 
trade association repre¬ 
senting high-tech 
American manufacturers 
of virtually the entire U.S. 
supply of gasoline, diesel, 
jet fuel, other fuels and 
: home heating oil, as well 
: as the petrochemicals 
: used as building blocks for 
• thousands of vital prod- 
: ucts. The NPRA Envi¬ 
ronmental Conference 
focuses on regulatory and 
policy issues at the plant 
level. The Conference 
: features industry experts 
: from refining and petro- 
: chemical companies. 

: The 2011 conference will 
: be held in New Orleans 
: and postcard images of 
: the city were requested 
: for use on the invitations. 

. ••• 

: Jackson, Peter and 
Kathleen Kennedy, 
Stephen Spielberg 
: (Producers), (Release date 
12/23/2011). The Adven¬ 
tures of Tintin: Secret of 
the Unicorn [Motion pic¬ 
ture]. United States: 

: Paramount Pictures. 

! The popular book series 
■ The Adventures of Tintin 
by Herge is soon to be 
: released as a 3D motion 
: capture movie from 
: Paramount Pictures. The 
story follows Tintin, a 
reporter, whose pursuit of 


a good story inevitably 
leads to adventure — in 
this instance, a treasure 
hunt for a sunken ship. 
The film is directed by 
Steven Spielberg and stars 
Jamie Bell (Billy Elliot 
Defiance) as Tintin and 
Daniel Craig ( Quantum of 
Solace) as the pirate Red 
Rackham. 

Postcard images were 
requested for use as set 
dressing. 

• •• 

Byron, M. Christine and 
Thomas R. Wilson. 

Vintage Views Along the 
West Michigan Pike: 

From Sand Trails to 
US-31. Traverse City 
Michigan: Arbutus Press, 
2011. ISBN978-1-933926- 
30-8. 

Michigan historians M. 
Christine Byron and 
Thomas R. Wilson focused 
their fourth book, Vintage 
Views Along the West 
Michigan Pike, on the 
motorists that toured the 
western shore line of 


Michigan since the early 
: 1900s. The Lake Michigan 
* coast has long been a 
tourist destination. In 
the 1920s, efforts began 
- to improve the bumpy 
roads and dirt tracks that 
: cris-crossed the area and 
develop a highway that 
. would take visitors from 
: the southern border to 
Michigan's northern tip. 

: The West Michigan Pike, 

: originally M-11,wasthe 
: first continuous, improved 
. road between Michigan 
: City and Mackinaw City. 

The book depicts the 
: adventure and romance 
: of motoring on Michigan's 

■ most prominent early 
highway. Vintage post- 

: cards, photographs, maps, 

■ and ephemera illustrate 
the West Michigan land¬ 
scape, quaint towns, 
hotels, cabins, tourist 
camps, state parks, and 

: other stops along the 
road. 

: Several postcards were 
; credited to the Teich 
: Archives. 


























Cataloging Notes 


THE ROYAL WEDDING 

Corinne Menominee 





To commemorate 
the Marriaye of 
H.R.H. Prince Wiffiam 
to 

Miss Catherine Midicffeton 
on 29‘l< Ajirif 2011 
at Westminster Abbey 




The postcard of the newly 
married royal couple's first 
kiss in front of millions of TV 
viewers displays a unicorn 
and a lion, representing ele¬ 
ments from Prince William's 
coat of arms. The eleven 
cards of the Royal Wedding 
set at the Teich Archives were 
printed by Judges of 
Hastings. 2011. G9034. 


“Notes from the Research Desk” and “Cataloging Notes” appear in alternate issues 
of Image File. The two features focus on the use of and access to materials in the 
Teich Archives. 

I n the early morning of April 29, 2011, almost half of the world's popula¬ 
tion and most of the Curt Teich Postcard Archives staff watched, in their 
own homes, the Royal Wedding of Prince William and Catherine 
Middleton. People watched as Catherine walked down the aisle, the couple 
exchanged their vows, and their fairy-tale carriage took them to Buckingham 
Palace. A few weeks later, to the staff's delight the archives received the 
William and Kate Royal Wedding 2011 Souvenir Postcard Set with many iconic 
photographs of the couple during their relationship, engagement, and the 
wedding. 

The Curt Teich Postcard Archives collects, protects, and interprets history 
through postcard imagery that tells a story of late nineteenth and twentieth 
century life. Yet the archives collects modern-day postcards of events that 
happen around the world; for today will become tomorrow's history. As we 
opened the 2011 Royal Wedding postcard set, it brought back memories of 
the morning of April 29th and all the televised moments of the wedding. 

Collecting and cataloging postcards is tricky, for it begs the question, 
what is considered important for researchers? According to one online arti- 
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cle, “People who buy postcards today are looking for 
the same subjects as their Edwardian predecessors: 
royalty, personalities, artistic cards, transport, 
political, social events, current social issues and so 
on.” 1 Most preferred postcards printed prior to the 
1950s. Perhaps postcard publishers take this into 
consideration since many postcards printed today 
are a mixture of modern designs, nostalgic images, 
and national symbols. When cataloging modern 
postcards, it is necessary to include both the mod¬ 
ern and traditional elements for researchers. 

The Royal Wedding postcard set, for instance, 
is modern in its design but uses England's flags or 
royal emblems on almost all of the eleven post¬ 
cards. One postcard in particular stood out from 
the rest of the pictures of the couple on their 
wedding day or smiling at the cameras at the 
announcement of their engagement -— a simple 
red cross on a white backdrop. With a little 
research, it was discovered to be the flag of 
England, known as the St. George's Cross. But it's 




















Top: Often seen on flags in 
the stands at soccer matches, 
the bold red cross on a white 
field is one of Britain's oldest 
emblems. Known as the 
St. George's Cross flag, it was 
first used in the middle ages. 
2011.G9037. Bottom: The 
red St. George's Cross is visi¬ 
ble in the Union Flag current¬ 
ly used by the United 
Kingdom. The design of the 
flag uses elements represent¬ 
ing England, Scotland, and 
Ireland. 2011. G9028. 


not the only flag of England. There are two more: 
the First Union Flag of 1606, and the Second 
Union Flag of 1801. 

Each flag has a unique design and interesting 
history. The first flag of England, bearing St. 
George’s Cross, was the earliest emblem to repre¬ 
sent the entire Kingdom of England. It was used 
during the Middle Ages and the sixteenth century 
Crusades. The second flag, the First Union Flag of 
1606, was created after the union of the Kingdom 
of Scotland and the Kingdom of England, which 
merged the two Kingdoms’ flags. The third and 
final flag, the Second Union Flag of 1801, came 
about after the union of the Kingdom of Great 
Britain with the Kingdom of Ireland. Today, Great 
Britain flies its Second Union Flag of 1801. 2 

The Teich Archives postcard database has fea¬ 
tures to help catalog and sort postcards, and also 
to identify each postcard’s differences. The notes 
field in the database is a useful feature which 


allows more information about the postcard to be 
included with the record. To help with cataloging 
the Royal Wedding set and research on the red 
cross flag postcard, I searched the database to find 
information or common themes from our records. 
The search returned a number of British postcards 
with different flag designs which were published 
in the early 1900s, including one depicting a 
painting of the death of Major Person and defeat 
of the French Troops on January 6, 1781 at Saint 
Helier (a section of the Island of Jersey in the 
English Channel). In the painting, British soldiers 
wave the First Union Flag of 1606. I was able to 
find the title of the postcard and information 
about the flag in the program’s notes field. Research¬ 
ing the history and dates of England’s flags helped 
with cataloging the new postcards for future 
research. 

When cataloging the eleven postcards of the 
Royal Wedding, I focused on the flags, emblems, 
and the royals. I viewed each postcard as a whole 
and pinpointed which themes were important. 

For example, one postcard had a centered image of 
the newly-married Prince William and Catherine, 
with England’s flag as a backdrop. First, I cata¬ 
loged the couple under the category Portraits/ 
Royalty. Second, I cataloged the theme of the 
event under the category Genre/Weddings. And 
third, I cataloged the backdrop under the category 
Flags/National. In the notes field, I included the 
title of the postcard, “To Commemorate the 
Marriage of Prince William of Wales and Miss 
Catherine Middleton, 29th April 2011,” and also 
noted the flag as the Second Union Flag of 1801. 
This information is useful for research purposes. 

Finally, I cataloged the postcard of the red 
cross flag which had proved to be rich in history. 
The red cross on a white background was the four¬ 
teenth century symbol for St. George, the patron 
saint of soldiers. Today the red cross is still seen 
on England’s national flag. I cataloged it under the 
category Flags/National and in the notes field 
added that it was a part of the 2011 Royal Wedding 
postcard set, and identified St. George’s Cross of 
the sixteenth century. The postcard may have 
been published this year, but the image speaks 
volumes in history. 










NOTES 

1 Brian Lund, “Collecting Modem Postcards," Postcard 
Pages, http://www.postcard.co.uk/moderns/lund.htm 
(accessed August 5, 2011). 

2 Amelia Du Plessis, “England’s Flag,” England website, 
http://www.england.org.za/englands-flag.php 
(accessed May 18, 2011). 
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Hidden in the Picture: 

Gender Roles & Visual Media | Jessica Herczeg-Konecny 


istorians of social history often look at popular culture to find clues 
about social norms during the time periods they study. The Chicago 
History Museums latest exhibition, Out in Chicago , is a provocative 
look at Chicago's lesbian, gay, bisexual, and transgender (LGBT) communities. 
It tells the stories of diverse LGBT Chicagoans and their places and spaces. 

The Chicago History Museum (CHM) is one of the first mainstream history 
museums in the country to present local history through the lens of LGBT 
history. Curators ‘mined the museum” for artifacts to help tell these stories 
which often involved showing an object — such as a painting — in a new 
way. A good way to do this is to look at humor — what do people find funny 
and why, whom are they talking about, what can we learn from them? 

We can see examples of this from the collections of the CHM, such as the 
numerous paintings from the famed Chapin and Gore saloons. James Gore 
and Gardner Chapin started their local chain of mens only clubs in the late 
1860s. They had seven locations in downtown Chicago until they were shut 
down during Prohibition. The club, which made and served its own alcohol, 
was known for its dramatic and timely caricatures of people in the news. 
These large paintings adorned the walls of the clubs and many of them made 

mockeries of people who pushed the bound¬ 
aries of gender expression and sexuality. 

One example is a caricature of Dr. Mary 
Edwards Walker (1832-1919). Walker 
worked as a surgeon for the military during 
the Civil War and received a Congressional 
Medal of Honor for her service. After the 
war she was a prominent womens rights 
activist and dress reformer who refused to 
wear women's clothing. During her time, 
dress was strictly segregated; by law and 
social mores, women were not to wear pants. 
In fact, in 1851 Chicago was one of the first cities in the country to pass a law 
prohibiting any form of cross-dressing in public. The ordinance mandated an 
exorbitant fine between $20 and $100 ($20 is equal to around $500 today). 
Chicago newspapers of the nineteenth and early twentieth centuries were full 
of stories about people prosecuted under this law in Chicago and similar laws 
around the country. Chicago's law governing cross-dressing remained largely 
unchanged for more than one hundred years until the city council finally 
repealed it in the 1970s. Police arrested Walker for wearing male attire during 
a trip to Chicago in 1913. 

Newspapers across the country regularly discussed Walker within their 
pages, including the Chicago Tribune and Chicago Daily News. These papers 
often poked fun at her feminist political views and dress. In life — and in 
photographs — she dressed in men's clothing and looked straight into the 
camera. In the painting, she is portrayed like a vulnerable sex object: she is in 
a state of undress and has a pained expression. While one can't know what 
the artist Theodore Wust was thinking, there is a sense that he was belittling 
Walker with a representation so contrary to her public persona. 

People also use insinuations of non-conformity or same-sex desire in 
attempts at humor. Another Chapin 8c Gore caricature with this goal is a 


Dress was strictly 
segregated; by laws 
and social mores, 
women were not to 
wear pants. 



Dr. Mary Edwards Walker was the second woman in the United 
States to graduate from medical school. She worked as a field 
surgeon during the Civil War. Later she lectured on women's 
rights and dress reform, a role that made her the object of 
some derision as seen in the caricature of her by Theodore 
Wust. Ca. 1890. Courtesy of the Chicago History Museum, 
1930.58. 


painting of George Ade and his companion, Orson 
Collins Wells. George Ade lived in Chicago and was 
a nationally-known satirist and playwright. By 
1899, his Fables in Slang was syndicated across the 
country, and his fans included Mark Twain. Ade 
travelled all over the world (including Egypt) with 
his friend and companion, Wells, a Chicago busi¬ 
nessman. Many of these travels were documented 
in the Chicago Tribune — in articles written by or 
about Ade. An article in the Tribune from 
February 12,1909, featured an illustration of 
both men on camels in front of the Sphinx. 







In the painting pictured here, the artist, William Schmedtgen, insinuated 
that Ade and Wells were more than friends by including clues for the viewer 
to decode. The most obvious is, of course, Ade’s attire in drag. This attempt 
to label Ade as feminine or effeminate is a familiar trope. What might not be 
as familiar are all of the red ties — on Wells, on Ade’s skirt, and around the 
parasol. In the early twentieth century, the red necktie was a symbol for gay 
men to identify one another in cities such as Chicago and New York. Also, 
what looks like the logo for the Chicago Cubs (Ade and Wells were big fans 
and hometown newspapers covered their attendance at games) was also the 
logo for the Chicago Athletic Association. Both Ade and Wells were members 
of this club which also was a known cruising space for gay men. The artist, 
William Schmedtgen, worked as a cartoonist and served as head of the art 
department at the Chicago Record for ten years. Schmedtgen was a close 
friend of George Ade, and maybe this allowed the artist to make Ade the 
butt of his jokes. 

The curatorial team also scoured Chicago and the country looking for 
material culture that could help highlight the stories we wanted to tell. 
Special thanks goes to the Teich Postcard Archives. They lent us a selection 
of postcards portraying mannish women and effeminate men.The postcards 
exemplify the role of homophobia (the hatred of people with same-sex 
desire) and misogyny (the hatred of women) in popular culture in the first 
decades of the twentieth century. Fear of gender and sexual deviance found 
voice, form, and expression in popular culture especially regarding men not 
acting masculine or like “men” and women not acting feminine or like 
“women.” 


JESSICA HERCZEG-KONECNY was a Curatorial Assistant for Out in 
Chicago and is a graduate student in Public History at Indiana University- 
Purdue University, Indianapolis. Jessica is currently a Licensing and 
Reproductions Manager at the Chicago History Museum and can be reached 
at konecny@chicagohistory.org. 


Top: Dr. Mary Edwards Walker (right) often dressed in menswear. In 1912 she was photographed 
with her friend, Dorothy Hunt, who is wearing the expected women's fashion of the time. Chicago 
Daily News negatives collection (detail). December 2, 1912. Courtesy of the Chicago History 
Museum, DN-0059887. Bottom Right: Artist William Herman Schmedtgen used symbolism in his 
caricature of George Ade (left) and Orson Collins Wells, alluding to a deeper relationship between 
the two. 1912. Courtesy of the Chicago History Museum, 1930.26. Bottom Left: A postcard from 
the Teich Archives, used in the CHM exhibit, is an example of clothing stereotypes. Traditionally 
men's clothing (pants) has been associated with authority and power. Ca. 1905. BB882. 
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The Curt Teich Postcard Archives is the largest public 
collection of postcards in North America, consisting of 
millions of historic images that tell the story of late 19th 
and 20th century life. The industrial archives of the Curt 
Teich Company of Chicago, which operated from 1898 to 
1978 as the worlds largest printer of view and advertising 
postcards, is the core collection of the Teich Archives at 
the Lake County Discovery Museum. It is the intention 
of the museum to preserve this resource and highlight 
the importance postcard views have for understanding 
history. 

















